This interview was published in ‘de agenda’ from Stadsschouwburg Groningen.
Emanuel Gat: “Actually, I hope that ‘an own style’ is exactly what I don’t have”
Once again, the Israeli choreographer Emanuel Gat is guesting at Noord Nederlandse Dans. Following his contribution to the 2009 production ‘Avalanche’, which was extremely well received, he is now creating a duet for two women for ‘Instrumental’.
This is good news for dance fans as two years ago De Volkskrant wrote: “The perfect guest choreographer, Gat creates an organic and dynamic story which the dancers interpret with great flair.”

Emanuel Gat, who has been living in France for a few years and has his own dance company there, caught the dance bug relatively late. He was already twenty-three.

“I actually wanted to be a conductor and was studying music. By chance, I participated in a dance workshop and my eyes were opened. After that I went hard at it. A couple of months later I was dancing with a professional company and a year later I choreographed my first piece. I had to give up my music studies.”

However, blood is thicker than water and this year Emanuel Gat started to compose the music for his dance pieces. Soundscapes are conjured out of his computer, subtly layered tapestries of sound, which he balances and adjusts during the performance from behind the sound-desk.
 “I am always totally focused on the dance. I never use a set and prefer to work with a blank stage. Until now, the only thing I added to the dancers’ movements myself was the lighting. Now there’s the music too. I’m happy that my musical instrument – that is in my case, the computer – allows me to tie in with the action happening on the stage with flexibility. You see, I am working with living people not dead stones. When you put a CD on, the music is set and the dancers have less freedom.”
Gat has no predetermined message to transmit. Choreographing is, for him, adventure after adventure, where asking the appropriate questions, becomes more interesting than the eventual answers. If you ask him to describe his particular style of dance language, he answers:

“Actually, I hope that I don’t have one. Because that would mean that I use specific gimmicks, a way of working that I permanently repeat in order to reach a predetermined result. This is precisely what I wish to avoid. Whenever I begin to choreograph a piece, I want it to be something totally new.”
Emanuel Gat enjoys coming to Groningen. He has a big soft spot for Noord Nederlandse Dans and artistic director Stephen Shropshire.

“They have a fresh energy that really inspires me. By luck, the two female dancers that I am now working with were also part of the company two years ago. I’ve gotten to know the many new faces too now and they all radiate vigor. They are motivated and positive. I have been guest choreographer at companies with heavy baggage and defined rules. They don’t suffer from this at Noord Nederlandse Dans. It certainly appears that everyone whistles happily along to work and no-one is scared of adventure.”
